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     

   

    

  


cantando

        
        

111

 
sostenuto




    


 


             
        

       

115


mf

     

   
sostenuto




  
         

        

7
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
mf
 


 



 

 
 

 
 




     

      
     rallentando     

123


f

a tempo
   

     
          

               

 




 
           

127

 
   

      


        
          

               
     

131

            
       


                      

    

135


f

                      


  

scherzoso

 

8



138

               
mf
       5

   


   
141


             

mp

         

     


  
145


S.B.


p
         




d

     


dm   

d m m  
   


B.B.    

  
   

149 



  
 

    
   

   
morendo


   

B.B. pp



    

  





153 











 


Espressivo e rubato     = ca. 69
   

           

 

3 3


mf

  


 

    






9







156 











 
      

                  
3

  

 

  
ritenuto







159 



ca. = 72

 


p

     


pp





mp

Con sentimento

 




       

  
ritard


        

163

     
  

   
  

f

     


   


mf

                    

166

    
   

f

                



                     

169 







  


  


mp

 


     


  

p

a tempo

          
 

3

 
rallentando 

     
 

   

10







173 




f

      
mf

 
         


pp

attacca

   
3



  

 
 
 

calando










177

  mp

   
Allegro misterioso, e ritmico    = ca.  108

   

     

f


p

         


martellato

                
           

181


f


mf

B.S.
 
 
 
   B.N.

p


 
 
 


        
mf


 




       f   


          

f

  
  

 

186


B.S.
 
 
 
 
 
 
 

 B.N.

             

     f   

 

p

    
mp

           

190 



      

legato

   

                         
f  

11







194 



    
B.S.

mf

  
  

 

f



 

B.N.        

   
         

mp

legato

               

198


  




 



  mf

  

                                

202

  
p


f

B.S.  
  

 

sfz


 



                 
      




206


B.N. B.S.   

  
 

mf

B.N.
 

 
mp

   
Agitato  con  intensità

       

 
       sfz


   


   

     

210

                                

                      

12



214

      
               

         

                  
poco

  
218

      
             

f

 
         


a

   poco

   
crescendo

           
non legato

222

   
mp

       
B.S.

   

 
 
 


mp


 
 
 
 B.N.

   
B.S.

 

 


  
S.B.

f

         
f

 
226


ff


 
 
 
 palm 



gliss

 
B.N.

mf

            


                

229

       
                

                      

13



233 =








f

             

f

    
Furioso       

     

non legato

 
 

CM   





236 











                      


  

      
     

   





239 







          
   =      

  
  




  

   
a poco

 
      

 
crescendo

 

242

 
  

 
ff

 

G



  
 

 
  

 



  

 
b

 


M
m 

  


 


14



245




                              
16

17


e
G M
m
 

247

 
a

  
  

 
  

  




 

C Mm       
    

249


                                

16

17


G7





251

  Risoluto       = ca.  80




   

 
 

f

 *





  



poco





a





  





B.B.



rallentando

  
*  Ricochet*  Ricochet

   
poco

15



255

 






 





 


  



a tempo
non ricochet
 

 
 

 
 



rallen

 
 

accelerando


rallentando


              

259 







  
ff

 

Maestoso    . = ca. 56
   

   = 
      







tando

S.B.

F M
dm

 


 



 






262 



 
 

 



 

  
fp


 



ff

     attacca


B7



rallentando


A7



B



 


 7

 
 





264


mf

Vivace     . = ca. 92

                 


B.B.

     non legato

                 

267

 
    

f

     

mf


         

                        

16



271


f

        
  

  
  


    

                  
poco

     

275

      

poco

  
  

        
  


a

           
crescendo

           
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
fff


 


 








 
 

  
     

       
 


 




 

 

   

283

       
     

  


sfz


  


Duration ca. 5' 50"

  
S.B.

  

     

 
  

 
     

  
 
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The Fantasy was inspired in part as a musical personification of the struggle of mankind vs.
technology, and the increasing controls technology places on our lives.  The composition is a
one movement work in three sections, with a coda.  The work features bitonality and is at
times chromatic in nature, but revolves around a tonal center.  Thematic material is derived
from the opening secundal harmonic structure and is also constructed by means of a special
note selection process.  Both techniques of melodic writing are highlighted at times by use of
a synthetic scale that is the outgrowth of the bitonality.  The exploitation of the interval of a
2nd is underpinned harmonically by a mixture of secundal, quartal-quintal, added tone, and
tall chord (jazz) structures.

The opening section of the work may be described as an eerie and, at times, dissonant waltz
over an ostinato bass, that hesitantly and briefly evolves into a grand jazz waltz only to
dissipate back into dissonance and rhythmic interplay of a melodic second interval.

An imitative middle section features an expressive theme over a chromatically descending
bass line with added tone, tall chord, and quartal-quintal harmonies.

In the final section, thematic and rhythmic motivic elements from the first section are sampled
in a rhythmic Allegro that utilizes rhythmic shifts, mixed meters, and bitonalty to further
develop the motivic material.  The section builds to a Maestoso featuring a grand statement of
the expressive theme from the middle section over increasingly dissonant harmonic
structures.  A final Vivace erupts with the opening passagework in bitonality, interspersed with
secundal harmonic accents, and ultimately culminates in a declamatory statement of the
secundal melodic motive.

Test Piece Duration:  ca. 5' 35"

The
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